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HOW WE ARRIVED …The last century is examined in 50 years 
1915…1965… 2015  with a futuristic discussion on 2065 
 
This is a program description of the new integrated arts program that 
award winning Blues & Jazz Musicaneer, Educator, Writer Tj Wheeler, will 
be offering over the next year and a half. It highlights the 100 year 
centennial of historic events in Civil & Human rights and the 
Birthdays of such musical legends as Muddy Waters, Billie Holiday, 
Frank Sinatra and Alan Lomax. The program shows how largely 
grassroots music such as Blues, Folk, Jazz, & Gospel reflected and 
influenced social change, popular music and history for the 20th century 
and beyond.  
 



It stops half way to see how these pivotal moments of 1915 produced a 
musical and cultural revolution in 1965 with such musicians as Bob 
Dylan, and Sam Cooke. We then witness how those artists and events 
continued  to affect effect overall culture and our lives in 2015…. Finally 
we ask participants, based on the 50 year increment timeline of this 
program, what they predict 2065 will look like in terms of Civil & Human 
rights and Music's influence on such issues. It meets Common Core 
standards with emphasis on analytical critique, critical thinking, relativity 
to participants own lives and much more. 
 
Those who don't know their history are doomed to repeat it. We've 
all heard that wise old adage ....but why then does it seem that for every 
step forward there too often seems to be two more push backs to the 
same issues? To me, one of the answers largely is relevance. How we 
Arrived  concentrates more on the narrative of history and how each 
time period is a indispensable part of a continuum that WE are the 
current players in. It pinpoints crucial dates and times and their direct 
impact on our lives today. Combined with live music, a visual 
powerpoint, and a personalized delivery, it provides history that 
students can reach out and grasp, taste and feel, opposed to seeming 
like an ancient artifact, from a bygone era.  
 
 
 The program will take into account the attention span, and maturity 
levels of each grade level. It will be edited and focused in consideration 
of the educational needs of each institution to insure its appropriate, fun 
and educationally enriching for all ages. That being said, realistically, I 
feel, if the program is done as a whole, is best served to and absorbed 
from students from the 5th grade on up. The older the students are, 
generally speaking, the more depth the content will be explored. For 
younger children, my award winning program Hope, Heroes’ & the 
Blues covers many of the same goals in a more age appropriate but still 
interactive manner. 
 
   Universities, Libraries, Historical societies, Civil Rights 
organizations, Jazz, Blues, Folk and related musical societies and 
foundations etc. are all encouraged to participate in this program. I 
think anyone or organization with a strong vision and commitment to 
revitalizing the importance keeping history relative and inspiring for their 



communities and future generations will  find this program captivating. It 
is designed to help broaden perceptions of the interrelatedness of music 
and history therefore creating better communication, comprehension and 
conflict resolution when facing the remaining and new challenges facing 
us all in 2015.  
  
  Though I like to do this following program as a whole intensive 
residency, it can also be conducted as a single 90 minute interactive 
concert/ lecture, as a series, or as the preferable collaborative 
residency.  In the latter, when planned and implemented in a 
collaborative, way with other teachers, it certainly reaches its maximum 
potential .We all now know that studies have shown that students need 
to hear new information several times in order to truly retain and 
understand it. When taught in a integrated arts pedagogy, in union 
with other teachers, students hear information, but through the 
diverse perspectives of different disciplines.  
 
The rudder of the program is Music. To quote the late August Wilson 
“The Blues will soon be realized as the oral chronicles of Black history.” 
That being said; Black History is for all people at all times. Some say 
that integrated history is preferable to teaching Black history, as the latter 
segregates it. In a perfect world that would be true. In reality, historically 
when Black history get's left to mainstream historians in charge of editing 
text books it gets left...alright...largely left out. To do these subjects 
justice and the attention they deserve, they need to be targeted in a 
symmetrical pedagogy, less we lose the thread of the quilt. How We 
Arrived  clearly demonstrates, though, through that focus the permeating 
effect that Black history has had on ALL of our history. It also speaks 
to the historic importance of past and new creative alliances between all 
who honor inclusion and turning the American dream into the American 
reality. This approach fights prejudice by fighting ignorance. It creates 
empathy, instills motivation, improves critical thinking skills, encourages 
dialogue over debate, builds values, confidence and character by making 
the study of history relevant and inspiring to ALL.  
 If a presenter would like for the program to concentrate more on one 
specific era, or topic, that can easily be arranged and expanded on. 
Please now explore the following pages and some of the timeline 
subjects of the program.  
                           Red Beans & nicely ricely Yours  



                                        Tj Wheelert  

 1915/ 2015 Centennial Birth of a Nation & the Great Migration

 

http://www.google.com/url?q=http%3A%2F%2Fwww.tjwheeler.net%2F&sa=D&sntz=1&usg=AFQjCNGUfHFo3D-9hvu6Kmam_Jx1l0F7Vw


 
 
 

 
 
 



1965..50th Jubilee/Voting Rights Act, the Great Society, and a  of an Electrified Dylan at 
Newport 

 
 

     2015....Connections and Relevance to our present and future 
 
 The Kennedy Centers definition for Integrated Arts is as follows; “Arts Integration is an 
approach to teaching in which students construct and demonstrate understanding 
through an art form. Students engage in a creative process which connects an art 
form with another subject area and meets evolving objectives in both.” 
 
The How we Arrived programs overall theme connects the dots between three 
different time periods 1915, 1965 and 2015. Over my 40 years of teaching I’ve 
witnessed time & time again how students retain knowledge when it’s experienced as 
well as when it is spot on in  connecting  what was then to what is NOW. How we 
Arrived consistently makes parallels and connections as to how the important 
milestones of 1915 were still shaping, 50 years, later the music, culture and politics of 
1965. In turn, the world is still in discussion and debate, on how events of 1965 
affected society today. Relating both of these periods to the present / 2015  state of 
Blues & overall roots music and the civil & human rights movements, brings it all home 
and demonstrate the relativity to these past events to our own lives today.  
  
     The 100 centennial of Musical Birthdays Days of 1915... include a cross section of, 
 no less,  Muddy Waters, Billie Holiday, Frank Sinatra & Alan Lomax  ...as well as 



Honeyboy Edwards, and Memphis Slim....It was also the start of the gearing up for 
America joining our allies in World War One, which helped create jobs for those of the 
Great African American Migration. It was also the year the film Birth of a Nation 
.was released. The latter two events were both pivotal to resurrecting the KKK to the 
state that there were Millions of members across EVERY state of the US. It also was 
influencing to the presidency of Woodrow Wilson, and several members of congress. 
Their revival eventually led to the KKK even in control of many state elections. 
    1915 also marks when African American fighter, Jack Johnson, who had previously 
had to flee America do to racist miscegenation laws, had to throw a fight outside of the 
US to be able to return home to the U.S.  Another travesty of justice occurred 11/19/ 
1905 when Wobblies member,/ protest sing Joe Hill was executed by a firing squad 
for a murder that has since been shown was extremely unlikely he could of committed. 
To quote U Utah Phillips “He was a political prisoner who was put to death for writing 
songs like 'The Preacher & the Slave." 
     Now here are some deep connections to 1965.....1965 represents the anniversary of 
someone who is inextricably connected to Jack Johnson ....Muhamed Ali...in 1965 he 
first became champion beating Sonny Liston.  Ali's charismatic personality, as well as 
refusal to fight the Vietcong (which cost him his title) has great parallels to Johnson, 
though Ali was able, heroically, to win back his title after 3 years of exile.  
    Then there is Bob Dylan getting booed as he played his electric set (backed by the 
Paul Butterfield Blues Band) at the Newport Folk Festival, the start of the War on 
Poverty, and the passing of the Voting Rights Act.  All of this can be easily and 
seamlessly tied together with 1915, being Muddy, Honey Boy, & Slim were all part of 
the Great  migration. Dylan & the Butterfield were  byproducts of all these Blues 
greats, ....Muddy, Slim and Honey Boy,...all helped & recorded by Alan Lomax while 
still in Mississippi. Now in Chicago (Slim actually moved to Europe) , after 50 
years...were just really getting started to be exposed to White audiences in any 
populace way. Of course the Folk movement that Dylan led, was deeply involved in the 
civil & voting rights movements, which the War on Poverty & the Great Society 
were also tied to.. Dylan's early protest songs, often drew comparisons to not only 
Woody Guthrie, but the earlier Joe Hill.  Malcolm X was also assassinated in 65, 
which out of his ashes grew the resurgence of the Black Power Movement. The Anti 
War protest  was also really beginning to heat up. Unfortunately for LBJ the Vietnam 

War took funds, energy and other resources from LBJ’s dream for his Great Society.   



 
 
 
 All of these reform movements, brought to a head in 1965, were needed to 
counterattack the damage created of the last 50 years,  caused by the mass 
brainwashing of Birth of a Nation, The film propagandized, emboldened Jim Crow 
laws, and steamrolled across the nation and the world, back in 1915.  Now here in, 
soon to be, 2015 the legacy of all these artists is still very much alive (including Lady 
Day & Old Blues Eyes) 
   Who knows....maybe 2015 with the anticipated international celebration and media 
attention (PBS, NPR, Downbeat, Blues Magazines, Festival etc.) of all of these 100th & 
50th anniversary commemorations ...just might bring about a new Blues & overall roots 
music revival as well as a demand for renewed protection for civil, & human rights  
 
 
 
Finally How We Arrived  examines exactly which ways we've made headway and what 
remains to be done concerning all these issues in 2015 .   
   In residencies Integrated Arts  & projects can be collaboratively created, and 
planned together. This gives everyone involved some ownership, making the program 
run more effectively as well as more fun!  Your institutions professors, teachers, 
students, members etc. input would be highly valuable. The highest rate of involvement 
usually creates the highest level of retention from the students.  
    Music for the program can include songs from 1915 era like "I ain't got Nobody" 
"the Weary Blues: Memphis Blues (WC Handy), Joe Hill's "Preacher & the Slave", 
& "the Tramp." Songs exemplifying the Birthdays days of Muddy, Lady Day, & Old 
Blues Eyes  run from Manish Boy, Can't Be Satisfied,  Strange Fruit, God Bless 
the Child That’s Life & You Don't Know What Love Is....The mid 60's covered with 
Dylan's  A Hard Rains Gonna Fall, & Sam Cooke's A Change is Gonna Come, 



 ...Final connections to fairly contemporary artists will include Bono, & Billy Bragg, & a 
examination of social change expression in Hip Hop & Rap music.   My own songs 
that I've written with students across the world such as "Freedom is a Slippery 
Slope"..."the World's upside Down" and "Blues for Mandela" can be used as 
examples for participants / students writing their own, as well as, group songs. 
      Thoughts, comments and questions ??? I want to hear them ALL! Want to explore 
lesson plans? Please contact me. (more picture below please scroll down) 
                  Tj Wheeler 
               978 973 1709  
         tjwheeler7@yahoo.com 
           Also on Face Book 
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